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DORE ASHTON 
TWO LYRICISTS IN FRANCE 

The unrestrained language of tachisme went its paroxysmic 
way for nearly a decade before sotto voce emendations began to 
be heard in France. An ostentatious frenzy of liberation gestures 
was probably necessary to prepare for the more restrained im- 
pulse that is slowly but surely gaining ground in Paris. Increasing 
esteem for Pierre Tal-Coat and Joseph Sima, among others, in- 
dicated the shift in emphasis. Both are being honored at the 
moment in Fsance’s section in the Sad Paulo Biennial. 

Tal-Coat, born in 1905, and Sima, born in 1899, began their 
painting careers in opposite corners. Tal-Coat, the slow and 
patient son of a Breton fisherman, arrived in Paris in 1925 where 
he accepted the prevailing Picasso-drenched esthetic. His work 
was fundamentally figurative, with certain stylistic concessions 
to the flattening and foreshortening of forms instituted in the 
synthetic cubist days. Sima on the other hand, arrived from 
Czechoslovakia in 1921 in time to know the last hectic days of 
Dada and the first of Surrealism. His formation as a painter was 
strongly influenced by friends among the surrealist poets and 
his means were radically different from those of Tal-Coat. Al 
though he too accepted minor stylistic tenets from the cubists, 
his vision was essentially alien to theirs. 

Both painters converge today to represent a new lyricisim in 
which common motifs and obsessions can be discerned. Through 
a natural and inevitable evolution, both have abandoned what 
used to be considered the concrete visual world—objects, figures 
landscapes in recognizable schemes of figures and ground—in 
order to place themselves within nature. Their experience of 
natural phenomena is felt by them as a continuum. The elements 
—light, sky, water—are their obsession, not as “seen” or “felt” 
by a stationary organism, but as they experience their own in- 
teraction with these elements. 

I stress the divergent origins and temperaments of these two 
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n Joseph Sima 
“The Egg”, 1927 Icarus , 1959 


Joseph Sima 


painters in order to suggest that hallowed modern traditions 
simply could not survive in post-World War IL Europe. Even 
these two meditative painters, who moved slowly, over long 
periods and with many hesitations toward a dematerialized 
vision of flux succumb to the overwhelming new form will. In 
their tranquil visions, the same principles of cosmic absolutism 
are expressed as in the more blatant obstruction of the orthodox 
tachistes. In other words, no artist sensitive to his environment 
no matter how reverent of the past, could withstand the powerful 
Zeitgeist—a drive toward transcendental abstraction. 

When George Duthuit wrote about Tal-Coat, he plunged 
voluntarily into extreme abstraction: “Let's not be afraid of 
words: it is a matter of metaphysical painting.” But words can 
be fearfully embarrassing. Is this man who painted for years in 
Cézanne country, who to this day rambles about the countryside 
squinting with intense concentration at “nature”, studying the 
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terrain, the foliage, the small animals, the light of a landscape he 
knows by heart—is he really a metaphy siclanr 

Georges Salles comes closer when he calls Tal-Coat “a rum 
inant.” Like Cezanne, lal-Coat has chewed Ove! his experiences 
in nature with a patience that knows no bounds. Within his 
painting he has acted out many dreams of modern predecessors 
Kandinsky, Klee, even Mondrian—all of whom speculated on the 
possibility of reducing nature to significant signs, or hieroglyphs 
all of whom dreamed of breaking down the barrier between thi 
observor and that which is observed; all of whom were nurtured 
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by the 19th-century Romantic tradition which had already 
divined and declared that man and nature are indentical, inter 
Howing and interacting 

No, Tal-Coat is still not a metaphysician in the classical defin 
tion Rather he IS a nan who has Cras pe d a new re tlity ind un 
derstood it through his own physical and spiritual experience 
Over the vears he has ruminated until he reached the point that 
to him, the wind itself is as tangible as the bread he breaks 


the morning. “The two major themes of his painting wrote 
Henri Maldiney, “are the two dwellings of man, the earth and 
the skv—indivisible in the act of inhabitin The direct act of 
inhabiting. which assumes action and an act of awareness of 
space, 1s what Tal-Coat’s recent painting 1s about. It is a transi 


tive experience recorded 

Call it an experience of cosmic unity (isn't that 
temporary abstraction is really about?) arrived at not throu 
metaphysical speculations so much as through the sturdy realism 
which makes a man stroll in the dusk observing with ever-re 
newed interest how birds flee from his shadow 

Shadows, in fact, are what became at a certain point tan ibilia 


for Tal-Coat. Sometimes around 1950 the groundline disapp ired 
permanently from his work Signs sketched in delicate wis 
charcoal and then floated in yellow-ocher atmosphere were the 


distillations of his observations. A sign in his paintings afte 
1952 might, with its crossing tracerv, be the shadow of a tre 
or it might be a tree unshadowed. It might ilso have been a ra 
tionalization of the flight of birds, for Tal-Coat saw all these 


motifs as continously interacting phenomena 


Toward 1956 he began the series of leaping figures—innocent 
stick-figures vaulting into a void painted in blond impast 
completely foreign to the terra firma in his pre-war landscape 
The jumping figures howevet were atte all only wn \m 
biguous signs at that, for substance and shadow were rendered in 
the same flurried, vague way. With the empathy of an oriental 
Tal-Coat vaulted himself, his feelings, his substance into those 
floating shadows. The leap it was the movement ft the el 
ments, no different from the take-off of birds, the sway of trees 
the footsteps on the spring fields, the movement of flock I 
sheep and the contour of rocks, all of which he sub equenth 
paint d. The images were images of Tal-( it imultane 


inhabiting and observing spac 
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PETER YATES 


CONFERENCE AT LAKE ARROWHEAD 


| should not have read Selden Rodman’s The Insiders if the 
University of California Extension had not invited me to replace 
my friend Feri Roth as one of the pair of lecturers at the univer- 
sity Residential Conference Center, in the former Bayshore 
Tavern near the farther end of Lake Arrowhead, to take up the 
subject Controversy in the Arts. The book had been chosen as 
a focus for the group discussion. Since my fellow lecturer, 
Gerald Nordlund, art critic and Dean of the Chouinard Art 
Institute in Los Angeles, was no more impressed by the thinking 
in Mr. Rodman’s book than I am, and a large majority of the 
adult audience agreed with us, controversy turned into practical 
unanimity, and we passed on to other subjects. Nevertheless the 
book is popular and should be examined. 

Controversy in the arts is a topic everybody hears about, reads 
about and, when the occasion is given, vigorously shares in, 
usually at a one-dimensional level, pro or con, Far fewer ex- 
perience it at many levels and in varied perspectives. Art is 
seldom intended to be 
artists who can think of no better thing to do with it: vet first- 
rate artists are the more accused of having made works of art 


controversial, except by second-rate 


to arouse controversy. The rejector of art rather than its maker 
IS the controversialist Since detensive armor encourages some 
aggressiveness among the timid and even more among the rash, 
the armored participant blinkered within his helmet, too often 
rusl 
straight ahead against whatever he conceives to be the enemy 
Bull-like he is often led astray by the cape When he falls he is 
helpl SS and a pr asant with a dagger may unlace him. 

Mr. Rodman’s besetting virtue has been well revealed in the 


ies into artistic Controversy swinging sword or mace, bulling 


portrait by his admired friend, the artist James Kearns, on the 
inside front of the dust jacket: he is handsome, a firm, fine 
fellow, high of brow, large and perceptive in eye, aristocratic 
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of nose, and masculine as James Montgomery Flagg’s Uncle 
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Sam when it comes to the jaw. The picture is a flattery. 

Here in the ordinary course of events I should have closed 
the book, but | am aware that Selden Rodman has done useful 
work. He is a poet, but I do not speak here of his poetry. In 
Haiti he stirred up and encouraged native painters, whose 
promitive color drawings had been thought at best quaint, to 
take their skill seriously and apply themselves to it as if it were 
art. In several instances it has become art. He has also made 
himself propagandist for a gathering of artists, neither a school 
nor at all in agreement among themselves, insisting that people 
look at their workmanship to see it as he sees it. Above all, he 
has been given the grace to recognize the genius of Jose Clemente 
Orozco as first and greatest. People who find the work of Orozco 
deeply perturbing have put it aside in favor of the latest thing 
from Paris and more recently in favor of abstraction, both of 
which, however emotional, know their esthetic place. I believe 
that the work of Orozco will speak for the 20th century when 
the great part of its successful painterly painting has become 
archaic as the 20th century machine. He painted revolution in 
the century of revolution, rejecting communism equally with 
capitalism, rejecting war equally with the brutal symbols of the 
church. 

What Rodman writes, however, is this: “Among artists of the 
twentieth century, Jose Clemente Orozco is the first and still 
the greatest of the Insiders.” By hitching this qualifying cant to 
the direct statement he sets his preaching in Pelagian opposition 
to the simple grace of his belief. So he makes himself a con- 
troversialist. 

Rodman’s field is painting. He writes: “It is generally recog- 
nized that painting has been the dominant art of the West 
since World War IL. Sculpture, especially the new kind of two- 
dimensional sculpture that approximates painting, has been 
close behind, followed by architecture — again, the kind of 
architecture that derives some of its value from painting and 
sculpture. Literature has lagged, and now serious music is 
listened to willingly only by those professionally trained to hear 
it 
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ARCHITECTURE 
AND THE 
ESTHETICS OF 
PLENTY 


By James Marston Fitch. “Does Ameri 
ean Architecture display qualities that 
we can safely describe as characteristic, 
irrespective of whether or not we are 
proud of them?” The author answers the 
question in fascinating detail, exploring 
the problems, past and present, that make 
our architecture what it is today. A vivid 
analysis is presented of the paradox of 
plenty, the conflict between quantity and 
quality in American design. He con 
cludes that our professionals are produc 
ing buildings that are “neither economi- 
cal to build, comfortable to live in, nor 
simple to keep in operating order.” 288 
pages. More than 100 illustrations. $7.50 
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church art 


be both 
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MODERN 

SACRED ART 
AND THE 
CHURCH OF ASSY 


By William S. Rubin. On January 4, 1951, 
in the town of Angers in France, a Canon 
of the Catholic Church was giving an il 

lustrated lecture. As a slide of a crucihx 
(above) flashed upon the screen, sud- 
denly the hall exploded in tumult. Voices 
cried, “Sacrilege!” The Church of Notre 

Damé-de-Toute-Grace in Assy, France is 
a veritable museum of modern art — and, 
as a result, a storm center of contro 
versy. Important as this controversy was 
to the world of art in general, this book 
is the first serious examination to be 
made of these unusual works. The author 
takes the reader step by step through the 
church itself, describing the architecture, 
the plan, and each controversial work of 
art. 256 pages, and 45 pages of illustra 


tions — many in full color $8.75 


Order today, from your bookseller or 
directly from the publishers 
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reverent—and 


revolutionary? 
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To support the last opinion he tells the reader: “However much the enthusiast 
for ‘row music insists that it expresses us, and however much we may agree with 
our minds, making it is out of the question and listening to it is a trial; that part 
of our deeper nature which has learned to respond to beautiful (and meaningful ) 
sounds rebels perforce against an hour of ‘serial dodecaphony’—or any other kind 
of cacaphony.” 

My own experience with contemporary music has been otherwise. I find now 
more than ever that it is listened to most willingly by those who are not profes 
sionally trained to hear it. Dodecaphony of course is not cacaphony; the linking 
by this verbal tag is as “phony” as the thinking. It is a system of musical grammar 
that many composers misuse. The misuse is the fault of the composer, not the fault 
of the grammar. Nor is serious music at the present time all dodecaphonic. Rod- 
man includes John Cage among the “row” composers. Though Cage studied with 
Schoenberg, he does not compose dodecaphonally. The sheet of score by Cage 
exhibited to show that “a composer s score may offer more enjovment than the 
sounds it symbolizes,” would indicate also to a knowledgeable fellow that. the 
music svmbolized is not dodecaphonic On the same page is a “caricature of the 
great modernist composer Stravinsky” by Rico Lebrun, an excellent quick line 
portrait that is less a caricature than Rodman’s rather uninformed opinion of Stra 
vinsky’s later music. Elsewhere he disposes of Boulez and Stockhausen by reveal 
ing that he has heard one work of each, from the record by Robert Craft 

Like many a critic, Selden Rodman gives evidence that his critical apparatus 
hardened to concrete in his vouth He appears to believe that the vision of art 
then vouchsafed him is the ultimate real goods, complete with religion, philosophy 
ethics, morals, and a final point of view. To understand that the work of art. criti 
cizes him as much as he the work of art has not entered his imagination. He is de 
void of the humility to believe that prophets are still being born and some of them 
may not speak his language nor conform to his precepts. Humor continuously fails 
him. So he places on the same page beside the score of Cage ind the “caricature 
of Stravinsky an early oil portrait by Edward Steichen of the conventional gran 
itic Beethoven, “whose scores he writes “visually ugly and almost ile sible \ ith 
corrections, bear witness to the Insider's struggle to communicate human content at 
any cost.” I’m damned if I see what the condition of the scores has to do with what 
ever content Beethoven may have been trving to convey. If this be a criterion. then 
Shakespeare who never blotted i line, must have been devoid of human content 
and we can add, regretfully, with Ben Johnson, “would he had blotted a thousand! 
It is Rodman whose opinions need blotting, if superficial correction could chan 
fundamental error 


His book offers abundant evidence that Rodman is a dated critic. A critic is not 
necessarily wrong, however he be dated. All one can ask is that he should be aware 
of his date. Then he mav be able to distinguish his own fresh ideas from the con 
ditioned prejudices that clutter his once-vouthful intelligence Rodman has not 


achieved such self-criticism. The art he criticizes must do the work for him 
He remarks: “Poets who followed Rimbaud were content to develop some 
facet of the hard symbolist Je wel He does not expl iin that many other writers 


have been blatantly sentimental Henry Miller, for example in dedicating them 


selves to Rimbaud as a svmbol for the cult of their own exacerbated personalities 
In the next sentence Rodman continues his argument: “The late Paul Valér for 
example, battened on the precious mvth of the poet s unproduc tivitv. Self-conscious 
lv he would work on a single poem tor yvears ind vears, treating it as a piece of 
sculpture to be admired for its form only.” This of course has nothing to do with 
Rimbaud, who wrote poetry with an amazing adolescent facility until he decided 
to give it up entirely and do something else, whose sense of form remained latent 
within the prodigious disvlay of his immense verbal art, whose workmanship did 
not go on for vears and vears, and who would scarcely have likened his freely 


imagistic poems to pieces of s« ulpture rather to water and to fir 

Or to choose anothe1 example Van Gogh's motivation was exactly the same as 
Daumier’s, and his gifts were as great, but to be that kind of artist in the age of 
Manet, Monet, Seurat, Gauguin, and Cezanne was a far more scarifving experi 
ence—and Van Gogh was less endowed with fortitude to withstand it. Despera 


tion, neurosis, and personal tragedy became in varving degrees the burden of t 
humanist artist from now on.” A painter who could create the 800 masterpieces of 
Van Gogh's incredible last four vears may have been suffering from some thing 
but it was not from competition. Van Gogh is the supreme example of an artist 
who experienced technical revelation and spiritual revelation at the same tin 
such concentrated power that the fire he burned with during those four miraculous 


vears destroved him: and it is that spiritual fire, both bright and black, that draws 
| 


( itt 


common folk in crowds to see his work, as if to the visible relics of a saint. Hell 
and heaven have not more vividly been brought together into the common land 
scape. 

Van Gogh borrowed trom the Japanese technical means like those Rodman tS 
cribes to the non-committed artist and applies these abstract designs made bv the 
brush to translate an illusion of realitv. If another artist believes that the means 
themselves, instead of the landscape they translate, are the true svmbol of re lity 
does his abandoning repres¢ ntation prove that he has abandoned his commitment 
to realitv? Is Mondrian, maturing so differently out of a similar technical beginning 
the less committed? His writings assure us that he was not 

Gertrude Stein lived as intimately within the landscape surrounding her as Van 
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In this contemporary world of growing 


technology man views. his place along the 
path of human activity with mixed feelings of 
pride and doubt. The promise of a tomorrow 
liberated by human imagination and devotion 
vet threatened by narrowness, coldness, dis 
integration, puts man at a crucial point in 
time and space at which he must carefully re 
examine and re-assess the values by which he 


lives. It is especially Important now that we 
carefully examine the vital functions of the 
irts in culture and give renewed attention 


1 

ind emphasis to the inherent contributions of 
' 

the arts to the survival and development ot 


A culture ives evidence of the will and 
ion of the individual. Art functions 

1 a society much as it functions in the life 
ot all individual It becomes the emblem ot a 
roup, just as it is the mark of a single man 
It is a universal and personal implement with 





which men protect ind liberate themselves 
It 1S t plan by which the crowd and the Mall 
apart from the crowd can make coherent. the 
fragments of existence. It is an all-embracing 
sentiment that brin men together presery 
ing for them. still. their uniqueness It is a 
moment in time when everv child and eve r\ 
man is beautiful ind tulfilled Art is a dy 
nami ubi jut ul LTC? which SCTVeS human 


need and manifests the human potential 
! i i i il pitt } t La rel 


hie it experience embraces all forms. of 
involvement with art: the production of works 
f art on the part of the professional artist 
the primitive craftsman, the layman. thi child 
is well as the tive appreciation of art on 
thre | rt of thr niversal art audience which 
| t | ten { re dl na LISCS the \\ rk 
of art with personal interest, understandin 
nd | ‘ rl ult t dimension f the art 
experien t t hicl enables « ich nan te 
by Tr Val f the aesthetic t | when 
ronment, brin t hi ittention the endless 
excitement of torm nad ( l thre richness Ol 


| ] 
texture, the force, rhythm and sound of human 


interaction, the poetry of nature and man 


In the « mpl itv of a modern world, it | 
he Tih Hnecessary { r men t peciali ( li 
their vocations their worl As a result. the 
human d cipline of art and science. of phil 

ophy ind techn \ have been S¢ pal ited 
to the detriment of each. This twentieth cen 
tur phenomen nis at the peril f man. him 
self. It is as if man had ittempted to sevel 


his head from his body in order to isolate on 
faculty of his being from another 


Albert Einstein has said 


\lan trie { ike rol himself ! thr 
fashion that suits him best a simplified and 
intelligibl picture f the world he then 
tri { me exte t { sul stitute th OS 
mos of his for the world of experience. and 


I 
' 
thu Vel me it his is what the paintet 


notes 








the poet the speculative philosopher and 
the natural scientist do, each in his own 
fashion. He makes this cosmos and its con- 
struction the pivot of his emotional life, in 
order to find in this way the peace and 
security which he cannot find in the narrow 
whirlpool of personal experience. 

Jut in these words of Einstein, we cannot 
overlook the phrase “each in his own fashion,” 
for here is the kev to the difference between 
art and science. It is true that the realm of 
science, like art, offers man an area in which 
his imagination is given free rein, and it is 
even possible for the man of science to arrive 
at his answer intuitively, just as the artist 
does. But the paths to scientific and aesthetic 
solutions differ greatly, and the final products 
of each effort manifest these basic differences. 
Phe fact that art is different from all other 
fields of human endeavor makes it irreplace- 
able and indispensable in the life of man. 

To be alive is to be aware, curious, active, 
sensitive, productive, adventurous, concerned, 
involved. To be dead is to be none of these 
things. Art increases our state of aliveness by 
panding ind dee pening our state of aware- 
ness. Jean Cocteau once commented that to 
write is to kill something of death. Art dis- 
covers, heightens, and refines life experiences; 
it brings our emotions to our attention and 
makes us fully feel them. Art is a selection 
and examination of the physical and social 
world in order that we may apprehend in 
ideal simplicity the selected properties and 
values usually evident only obscurely, if at 
all, in ordinary experience. Art serves to clar- 


C\] 


ify our feelings. Until we express emotions we 
do not know what they are. The artist's vision, 
both analytic and panoramic, makes percep 


t i 
tible at once the parts and the whole. 

It has been said that man does not create 
1 regenerates. Perhaps this means that man 
loes not actually create new forms, new ot 
rather. he discovers the funda 


and processes of his unlvers¢ 


( 
! 
ders, new lift 


mental forms 


ind gives them new energy and function 
What we call “creativitv” in human beings 
may, in fact, have to do with that human dis 
covery of a pre-existing fact, a “cosmic truth.” 

The lite « yperience of man is a concert ol 
involvements. The degree to which a human 
being involves himself with life differs ac 

rding to the kinds of things that determine 
ind shape the moments of his existence. Art 
intensifies mans involvement with life; it 

ves evidence and symbol of human energy 
it clarifies, vivifies human experience 

It is the function of art to develop man’s 
feel and to know beauty. Delacroix 
wrote in his diary: “In many people the eve 
IS untru r inert: they see the objects liter 
ally: of the « xquisite they see nothing.” 

DR. d’‘ARCY HAYMAN—UNESCO 
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ROADS 


FROM AN EXHIBITION AT THE MUSEUM OF M 
BERNARD RUDOFSKY, ARTHUR DREXLER 


We have learned to enjoy the aesthetic qualities of structures designed by engineers; dams, bridges and silos appeal to us for their 
and monumental scale. In the last few decades these forms of engineering have been surpassed by highways, which now begin to domi 

This exhibition illustrates the complexity of recently built highways and suggests that we may presently see a wholly new kind of arct 
and road-conditioned. Prototypes of the road-town and road-building have already been built 

The oldest roads, dating back about 5,000 years, were trade routes traversing Asia and Europe. The Cretans of 1500 B.C. built paved 
the Incas and Mayas. The superbly engineered 4,000 mile Inca road of Peru included suspension bridges and tunnels 

North America's colonists were not road builders. They used water routes whenever they could and shared the trails of buffalo and Indians 
of the automobile necessitated solid and durable roads, and led to a frenzy of highway construction. (In 1959 alone expenditures f 
reached $6,720,000,000.) Whereas the old narrow roads served pilgrims and animal-drawn vehicles, the new roads are designed e 
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WEST FRONT: LIVING ROOM CURTAINS ARE CLOSED 
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HOUSE BY RICHARD J. NEUTRA. 


ARCHITECT 


COLLABORATORS: BENNO FISCHER 
SERGE KOSCHIN 
JOHN BLANTON 
THADDEUS LONGSTRETH 


This house located in a northern California 
valley, in short driving distance of San Francisco, 
was designed for a family of four, the parents 
and an adolescent son and daughter 

The site is on a hill studded with trees and 
evergreens. The wide living room opens onto a 
spacious, paved terrace, partly shaded by a per 
gola, and on the other side overlooks the valley 
Through the dining area, it connects with a 
breakfast room, the kitchen and service quar 
ters. The three bedrooms and two baths form a 
wing extending south from the living quarters 
A broad fireplace in the living room is of the 


same natural stone as the entrance wall 








SHADING PERGOLA IN FRONT OF THE LIVING ROOM 
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PHOTOGRAPHS BY FRED ENGLISH 





AND COUNTRY SCHOOL BY BEGROW AND BROWN. ARCHITECTS 











PHOTOGRAPHS BY BAL TAZAR KORAB 





Located on a hilly, landscaped estate in Michigar tr private 
ranging from nursery through eighth grade, for gifted children has beer 
housed in an old converted residence. A grade hoo nior hool, higt 
chool and an auditorium-gym building will be situated 40 feet above the 
playfields, and will eventually be used for nursery, kindergarten, specia 
education, food preparation, dining room and administration. A hill be 
tween auditorium and house forms a natural amphitheater for outdoor-in 
door stage. The existing swimming pool will be adjacent to a new bat! 
house under the auditorium. No building will be located in front of the 


old house because of highway noise 

The classrooms are so designed that they permit individualized teaching 
Their hexagonal shape facilitates grouping within the classroom by letting 
the groups have corners by themselves Each pair of classrooms will share 
a workroom for special activities where four to six children can do 
dividual work and be supervised by the classroom teacher through a gla 
partition. Since each class is limited to 20 pupils, hexagons are only 24 
wide. Folding partitions between classrooms provide for larger group 
children. All furniture is movable, providing any arrangement a teacher 
desires. Wall-bearing brick walls will support a light steel framing syster 
and 2’ fiber decking on bulb tees which will be exposed. Each building will 


be individually heated. The grade school has recently been completed 
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MAN PROBLEM SOLVER 


\ cartoon in the New Yorker not long ag 
looking up at the giant stone cr ssbeam laid ac 
and asking, “I wonder how we got that up the 
Stonehenge have stood since about 1700 B.¢ ind weigh 
each The tec hnical pl ble mm Was CROFTMOUS und SCCTH 


solved by building a mound of earth between the 


the crossbeam into place up the incline, and then s¢ 


Perhaps a more pertinent question today, howe 


why we put that up there? 

The theme that I will try 
man has reached the state in 
of the important problems t 
questions of “why”. The environment is 
can be if we apply and combine the proper te 
available. I have n ( t that if we w d 
and tools necessary. \ could burrow 
roll it across China, Hoat it ac 
next to Disnevland. Other en 
that we have recenth ind 
pressive Che question become 
on, how shall we allocate ur ener 
and what is not? Thess 
paramount to me ind cat 

As control over the em 
increase, and the directi 

rather than upon 


talk about 


ur OWT 
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A PAPER DELIVERED AT THE INTERNATIONAL DESIGN CONFERENCE, ASPEN 1961 


For the sake of the argument here, let us pick a rather limited but 
representative list of values that Americans are traditionally supposed 


to have We will then look at how these values are changing or are 


supp ed to be ind set up thes chan is dilemmas or choice points 

that we must face Finally we will look at some of the implications 

for design that seem to flow from these valu proble m-solutions 
Praditional] Americans have been characterized as placing a high 


value on in fividual resp nsibility ind freedom equality of opportunity 


and HuCCce ratu nally and ti ¢ rk Phere has been i vood deal ot 


controversy lately h Weve! ind some evidence presented 


on the prob 
lem of whether many Americans are shifting their values awav from 
the standard model, in some cases supportin the 


As the pr portion of entrepreneurs t bur 


opposite extremes 


rat empl vees dimin 


ishe it latest count about three ut of four pe ple in the labor force 
vork for large organizations it becomes more ind more difficult t 
implement, and perhaps to place, a hig! thie on individual responsibil 
itv. responsibility to vourself and for vourself alone. We are increasing] 
responsible to the organization, to the work group, to our supervisors 
chairmen pre idents And tl » turn responsible to us, to. the 
stockholders. the pul li r the lar rol rvan ition. Freedom and ince 
pendence shift dependence, dependen nm the roup, dependence 
on the rvanization. | ked at another way. this uld be called a shift 
from selfishness to altruism. The ti ndous growth of welfare activities 


ind the deve lopm nt of a welfare morality to match could be cited here 
Phe development of the Help Syndrome is a case in point—we want to 
help the insane, help the criminal, hel 
holic, the addict 


ber nad himself and his OW family Nore than Cvel before except 


» the delinquent help the alco 
ind the African. Man's responsibility now goes far 
yr rhaps In primitive societies—we ar locked into a network of inter 
dependencies Should i man teel pride I uilt In getting what he wants 
tor himself, by himself? This seems to me to be a very important value 
chi 1c'¢ for ( ich of ls whic hy Wal\ ci W¢ want te r() which Wal\ do We 


l 


push how do we solve the probk mn 
Praditionally, the American value on equality did not mean that at 
i given point in time everybody is equal, but rather that each person 


it birt] 


hould have an equal opportunity to rise to thr top of a very 


unequal hierarchical structure to climb the ladder of success. Vance 
Packard te the contrary there IS MmCTeCASING evidence from pe Ils ot 
high school and college students for « unpl that the \ ung man ol 
today doe not want t risk etting t the top but rather heads tor a 
rice ecure positior vewher nn thi ddl upper n ddl perhaps 








but still middle. And the middle is getting bigger all ‘the time. Dif- 
ferences in status are being decreased, not increased, on many levels— 
education, income, social groupings, automobile styles, and the like. 
Increasing informality in dress and address are part of this trend. Gone 
ire the days when you could tell a millionaire a block away by his cos- 
tume alone (Daddy Warbucks excepted of course). It could be argued 
that there is just a shift to more subtle indicators of status, but this 
shift itself has verv important implications for value change and imple- 
mentation. Status-levelling is occurring in many kinds of social relation- 
ships: parent-child, emplover-employee, husband-wife, teacher-student. 
It is symbolized in familiar ways: dad-as-a-pal, the suggestion-box and 
brain-storming, the democratic family decision, the core course, the 
problem-census, student rating teachers and all the other educational 
techniques so bitterly attacked in Barzun’s House of Intellect. These 
two shifts in values—from success to security and from equality of op- 
portunity to status—levelling—are of course closely related. If the 
ladder has only one gigantic middle rung, that’s the place to go, or more 
often, to stay. And once vou are securely fastened on it, you are no bet- 
ter and no worse than almost evervbody else—This value shift can be 
stated in positive as well as negative tones: equality, democracy parti- 
cipation, flexibility, getting along well with others, not feeling superior, 
are all terms that are honestly and deeply valued by a great many peo- 
ple. Here then, is the second main value choice; to dare the pinnacle and 
take pride in being superior, or to head for a nest in the middle where 
we love and are loved by our equals. 

The traditional value placed upon rationality by Americans has been 


variously described—and _ criticized or praised—as_ hard-headedness, 


lism, pragmatism. The main belief involved is that hard work, 


materia 
careful planning, frugality, efficient use of resources and tools, will result 
in successful achievement of goals. The world’ is rational, there is a 
better or best way to get there, there are clear means to clear ends 
and if vou apply them effectively and sedulously, the ends will be ac- 
complished. If they are not, you simply have not tried hard enough or 
long enough. A part of this svndrome is the very high value placed 
upon work as a moral good in itself, and the corollary belief that idle- 
ness is evil. Man should be active at all times and every activity must 
have a useful purpose. History is bunk, so is art, so is contemplation. 
Waste is evil (especially waste of time), so is debt, so is intemperance. 
Here again there is great controversy as to whether Americans have 
moved away from these central values, and whether the move, if it has 


ken place, is a Good Thing or a Bad Thing—with increased leisure 
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EXECUTIVE LOUNGE 


ROOM SCULPTURE BY MARIO MARINI IN THE 
THE CORRIDOR WALL 


Py i {a | | Retr tas } <>: : . 
ks. “veg. Lb fated 
eS 8 gb oe 


Bh. iar. * 
































































































OFFICE OF THE PRESIDENT 





BOARD ROOM 


EXECUTIVE OFFICE; ANTIQUE AFRICAN TRIBAL WEAVING BEHIND THE DESK 


History-minded visitors to the financial dis- 
trict in lower Manhattan encounter a visible re- 
minder of the part played by the Medicis in the 
architecture of their day by turning to the Fed 
eral Reserve Bank erected in 1924 with a facade 
executed in the manner of the Palazzo Riccardi 
in Florence. Built by Michelozzo for Cosimo de 
Medici in 1430, the Palazzo Riccardi became a 
model for the architecture of the early Italian 
Renaissance. 

As it happens, the Federal Reserve building, 
calling to mind the shaping influence of a Ren 
aissance banking family on matters of art and 
architecture, faces one side of the new glass 
curtained Chase Manhattan Bank, a structure 
reflecting the enlightened response to develop 
ments in art and architecture in the second half 
of the twentieth century of this financial enter 
prise headed by David Rockefeller, the institu 
tion's President. 

Designed by the firm of Skidmore, Owings & 
Merrill, the Chase Manhattan rises sixty stories— 
813 feet—over the labyrinthine maze of narrow 
streets and towering skyscrapers forming the 
financial hub of New York, making this colossus 
the sixth tallest building in the world and the 
largest edifice built in New York in the last 25 
years. Of far more significance than the impres 
sive dimensions of the Chase Manhattan is the 
accomplishment of Skidmore, Owings & Merrill 
in realizing the full potentialities of skyscraper 
design evolving over the years since William Le 
Baron Jenney and the firm of Holabird and Roche 
initiated the concept of iron-framed, multi-storied 
building in the Chicago Loop of 1889 

Inside and out, the Chase Manhattan is an 
impeccable, lucid, and undisguised expression 
of what it is—the headquarters of a giant cor 
porate entity as integral to our scientific and 
technological society as automated industrial 
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VACATION HOUSE 


BY CAMPBELL AND WONG 


ee 


While this small house, 1,200 square feet including the interior court, is symmetrical and formal in 
appearance, in one sense it is very flexible and informal in its use. The inner court has an entirely 
different effect and use from the traditional atrium which was a separate space. In this case, the in- 
terior court is a totally integral part of the house, visible from every room at all times. The beams pene- 
trate through the open space and connect the enclosed areas of the structure. 

To make the house function as a two-bedroom house, folding doors are used to control light and 


access to the sleeping areas, each one of these having an exterior window and one window into the 
court. Privacy is obtained by means of shades. With the doors open, the entire structure becomes a 
visible total! unit, with vistas of 32 feet in one direction, 40 in another, and 50 feet diagonally. The 
house has a pleasant feeling of spaciousness and of relatedness to the outside to a most unusual 
degree. 

The house is used primarily as a weekend house but could be adapted easily to full time use with 
more soundproof, solid, or folding, partitions. The kitchen facilities are minimal because of its use. An 
interesting feature of the house not anticipated is the quality of light given by the twelve-sided court. 
One has the feeling of always being outside, yet at the same time protected. Windows on the exterior 
walls are at a minimum. To the rear they look over a beautiful, small valley. On the front, the two 
obscure jalousie windows provide excellent cross drafts for summer breezes and general ventilation. 
The use of so much glass around the court has minimized the necessity of exterior windows thus giving 
a remarkable amount of wall space for a small house. 

The structure itself is entirely 2 x 6 tongue-in-groove white fir floor—including the court floor— 
walls and ceiling. The floor and the ceiling are smooth surfaced and the walls inside and out are 
rough. The color scheme is clear and bright. The floors and the bamboo blinds around the court 


are charcoal brown, the walls inside are painted off-white; the ceiling is a rich gold yellow and the 
front door burnt orange , 





PLANTING POTS 





Starting as a school of art class project, first reported in these pages twelve years ago, Architec- 


tectural Pottery continues to develop a wide diversity of designs for large-scale planters that have in- 
dividual validity and are harmoniously related 


These new models comprise planting solutions for small plants or large trees. Made of high-fired 
stoneware carefully balanced in porosity to provide the best environment for plant growth, the bowls 
will not drip water and they are elevated from indoor surfaces by a variety of wood, metal, or clay 
bases 

To be used indoors or outdoors, these forms have excitement as sculptural statements or are effec 
tive in massed groupings of repeats of the same design or in clusters of related forms. 
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MALCOLM LELAND 
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HILLSIDE HOUSE BY MARQUIS AND STOLLER, ARCHITECTS 


This house in Sausalito, California, is on a steep hillside with a fine view 
of San Francisco Bay. The lot sloped not only north toward the view, but 
also laterally to the west. This meant the sun was opposite the view, yet 
the clients, a young family with a limited budget, wanted the house to 
have full advantage of the view with provision for outdoor sunny exposure. 

The solution was to place the living and dining room at street level, with 
the roof line following the slope to the west. The bedroom wing is a half- 


level down to provide easy access to a future play area at the side, and 
to more closely relate the house to the site. Still further down, below the 
bedrooms, is a studio and work area. 

A broad wood deck with concrete apron was cantilevered to span the 
gap between the sharp slope away from the road and the house itself 
The glass walls in the living area provide a view from the deck through the 
house to the bay beyond 
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Michael Thonet's Vienna bentwood chair, conceived in the middle of the 
last century, has been used around the world by many generations. Today 
it is enjoying its own renaissance with the present market absorbing close 
to 50 thousand each year. In modesty Thonet Industries reveal that more 
than 50 million chairs were produced and sold prior to World War Il, and 
from my own observation, | am guessing they are all still in use. However, 
it must be noted that this figure does not include the millions of bentwood 
chairs produced by competitors after the expiration of Thonet's patent 
rights. All production would exceed 100 million units. 

This virtually indestructible object combines several attributes of great 
design—thinkers become lyrical about it and sing its praises, using such 
terms as exquisite, refined, disarming, dramatic, dashing; more practical 
purchasers all over the world for over 100 years have added other adjec- 
tives—inexpensive, light, durable and superior. 

The real miracle performed by Michael Thonet was to solve what remains 
industry's greatest problem—the marriage of the craftsman and the ma- 
chine. Thonet achieved just this without in any way intruding on either's 
productive ability. His was one of the earliest ventures into mass produc- 
tion, and he approached it with such sensitivity and feeling that the esthetic 
contribution was enhanced. 

In 1836 Thonet developed a process of using steam to make wood 
pliable inducing it to conform to molds. This was a technological explo 
sion, but the marvel is that Thonet was not content to rest on his laurels 
He continued to expand his ideas and apply improved techniques to settees, 
tables, mirror frames, rockers, stools, business and childrens furniture—al- 
ways maintaining the beauty, function and comfort of the finished product. 

What could be more elegant than the Cafe Daum chair produced in 


1850, or more conducive to comfort than the fantastic Spencerian scrolled 
rocker. The term ‘‘calligraphic has been frequently used in describing 
Thonet's chairs; if one can isolate the scrolls and curliques from the object 
to be sat upon, and consider it as an abstraction, it does bring to n 
great swirls of calligraphy 

Thonet catered to the wood he must have loved and respected 
while he asked it to do the seemingly impossible by contorting it into 
heretofore unheard of shapes, he never defied it or forced it beyond its 
limitations. He suited his concepts to the material and the technique, pro 
ducing chairs with complete design anonymity—really the absence of de 
sign, which is the best of all design. This must account for the fact that the 
Vienna chair is still acceptable and fits into our lives as well 
that of our great-grandparents 


as it did inte 


How happy the old master would be to know that the company bearing 
his name still bends the Vienna chair and has seen fit to commission mod 


ern masters—Mies von der Rohe, Le Corbusier, Marcel Breuver—to add their 


creative abilities in metal and wood to the Thonet collection. It was Le Cor 
busier's own words-—in the 1920's when he selected the 1870 version of 
the bentwood arm chair for use in buildings he had designed—that would 
have pleased Michael Thonet greatly. Le Corbusier said, ‘‘We believe that 
this chair, whose millions of representatives are used on the continent and 
the two Americas, possesses nobility 


As a youngster | alwoys enjoyed visiting the circus and watching the 
famous lion tamers perform—always with a whip in one hand and a Thonet 
bentwood chair in the other. No other chair is light enough and strong 
enough to be held in one hand and poked in the face of a fierce and 
growling lion!—HENRY DREYFUSS 
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THONET 


In planning this exhibit and talking with 
peopie about their bentwood furniture, | began 
to feel again the urgent need for further re- 
search and documenting of man-made things— 
made by hand or machine—since the onset of 
the Industrial Revolution, a time of critical change 
in design patrimony. Things refers to all useful 
objects, including furniture, with which we sur- 
round ourselves for purposes of convenience, 
comfort, and efficiency and from which we ex- 
pect an agreeable appearance as well. Thus 
are included most of the anonymous objects of 
everyday life—those modest ‘‘necessities’’ which 
we value most highly when they are lost or mis- 
laid. Many old examples of such objects are 
now interesting to us purely in retrospection as 
the curiously ingenious predecessors of those 
many and varied mechanical objects which have 
changed, for better or worse, our lives and 
habits. 


The Designer-Craftsman is always deeply con- 
cerned about the basic tools of everyday life, 
how they came about and the circumstances of 
their growth. Others may insist on excluding use- 
ful objects from the category of art, but the 
Designer-Craftsman holds that an object of 
beauty and integrity may originate at any tech- 
nical or social level and that the passage of 
time or the development of technical innovations 
cannot reduce its intrinsic validity. 


It is my hope that this exhibit will stimulate 
the viewer to ‘‘take another look’’ at items not 
usually granted earnest consideration nor valued 
for their historical importance. The function of 
‘seeing’ and ‘‘recording’’ does not belong 
solely to those who work in the art fields; it is a 
responsibility that we all share. We need to 
become more aware, more understanding, and 
more knowledgeable of both our immediate past 
and our present surroundings. To do so demands 
vision and discrimination. 


—JACK CARTER ASSISTANT PROFESSOR, DESIGN, DE- 
PARTMENT OF ART, UNIVERSITY OF CALIFORNIA AT 
LOS ANGELES 
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ROADS 
(Continued from page 10) 


The old roads clung tightly to the terrain; today’s highway ignores 
topography and literally leaves the ground, creating roadscapes un- 
dreamed of a generation ago. 

Laymen assume that roads, because they are designed by engi- 
neers and other experts, are planned with a rigorous rationalism. 
But in fact the so-called super-highway is often a manifestation of 
megalomania. Complexity and gargantuan scale are sometimes ad- 
mired for their own sake, and have come to replace ‘‘the tallest sky- 
scraper"’ in the symbolism of prestige. 

In Europe road engineers have now been joined by architects, 
and there is reason to hope that highways will no longer be allowed 
to destroy cityscapes and landscapes alike, but will be brought within 
the discipline of the humane arts. Indeed, the true utopia may be a 
road for pedestrians. 


MAN /PROBLEM SOLVER—RICHARD T. MORRIS 
(Continued from page 17) 


time and with more money to spend in it and on it, the emphasis 
has shifted in many areas from production to consumption, from 
work to play, from thrift to credit, from delayed gratification to 
continual enjoyment of the present. The work has shrunk from 
66 hours to 40 hours in the last hundred years; only 20 years ago 
40% of production workers had paid vacations, now 95° have 
them; the length of retirement life has tripled. The amount of 
money spent on gambling—and this includes only legal gambling 
—has shown over a 2500% increase in the last 20 vears. The 
credit card phenomenon, the house mortgage rate, the fact that 
Sears makes more money from its “revolving charge accounts” 
than it does from the sale of products, the fact that you buy, fly 
or die now and pay later, are all cases in point. There is a good 
deal of discussion over the cultural quality of all this leisure ex- 
plosion. Admissions to concerts, operas, and ballets doubled in 
the last ten years, money expended here soared over 50 million 
dollars per year—almost the exact amount spent on popcorn in 
movie theaters—but still five million more than was spent on pro- 
fessional baseball games. Aside from the equivocal interpretations 
that can be made as to quality, there is no doubt about the tre- 
mendous increase in the quantity of leisure-time activities and ex- 
penditures, mostly on the installment plan. It is logically in- 
defensible to infer value changes from behavior changes. If we 
see a society where everybody works an 84 hour week, we can 
not jump to the conclusion that they like to do so, or place a high 
value on it. Neither can we automatically assume that because 
Americans have a standard of living and are being progressively 
freed from the daily, grinding task of subduing the environment 
that they like so much leisure or know what to do with it in a 
deeply satisfying fashion. The plight of the retired person is a 
case in point here. There is a good deal of guilt and confusion 
accompanying these changes, and some evidence that there are 


attempts to hold on to or return to the earlier values—do-it-vour- 
self plywood sales are up 160% in five years. The value problem 


to be solved may be summed up as the question of how best to 
spend and to manage our time and resources, when present 
necessity does not completely dictate our decisions. 

What are the implications of all this for the designer? It 
seems to me that the designers, perhaps more than any other 
occupational group—with the possible exception of those in the 
entertainment and education occupations—must make very clea 


and thoughtful decisions in these three areas of value problems, 
both for themselves as creative individuals and more indirectly. 


but more importantly, for the other members of society who are 
dependent upon them in so many ways. | 

The designer giveth, but he also taketh away alternatives. He 
makes it possible to have a martini 15,000 feet in the air; he 


makes it impossible to drive slowly on a freeway. He makes it 
possible for a whole family to get away from it all in a home on 


wheels, he makes it impossible in a permanent house to get away 








ARTS & ARCHITECTURE 


from that family except in the bathroom. He makes it possible 
to wash dishes and clothes in a machine; he makes it impossible 
to make a bed in any other way than it has been done for the 
last 2000 years. He makes it possible to bring the world’s greatest 
music into the living room; he makes it impossible to eat, and 
He makes it possible to make 


doughnuts at home without mixing the dough; he makes it im 


often to work without music. 


possible to buy a string of figs, or a salami or a pickle without a 
plastic sheath 

The designe already 1S and will be come even more so, a Very 
central figure in the processes of value transformation and value 
problem-solving in our society. His choices affect the possibilities 


of choice for all the rest of us, perhaps more than he realizes 
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Continued fr 


plants or the exploration of outer space. Inside and out, the building 
conveys the quiet and assured efficiency of a far-sighted organiza 
tion capable of change in a world undergoing one revolutionary 
development in technology after another. For all that, the Chase 
Manhattan is not a cold and inhuman monument to high finance. It 
is eminently habitable, thanks to the concern for integrity of design 
by the team of architects and engineers and to the enlightened par 
ticipation in the planning by the officers of the bank 

| say enlightened after giving due consideration to the efforts 
made to make the Chase Manhattan a creditable addition to one 
of the most congested urban sites any place in the world. This was 
accomplished by constructing the building in the form of a rectangu 
lar block using less than 30% of the 21% acre parcel, thereby 
releasing the remaining ground space for circulation and a plaza to 
provide a welcome respite in the frenetic and clotted Wall Street 
district. 

This observer of the state of art and architecture in the United 
States confesses a certain partiality for the Chase Manhattan result 
ing from the firm's recognition of the place of contemporary ad 
vances in painting and sculpture in a structure of advanced design 
Some $500,000 was allocated for the purchase of works of art now 
installed in offices, lobbies, and corridors on the floors occupied by 
the executive staff, manned by no less than 135 Vice-Presidents 
required in the management of the world’s second largest bank 

That this substantial sum was indeed well-spent is attested by the 
enhancement of the executive floors, these mid-twentieth century 
paintings and sculptures providing the kinds of personal expression 
complementing the immaculate environment of the fully modern 
office. The chief emphasis of the many works of art is in the direction 
of contemporary abstraction in one or another of its varied man 
festations. This emphasis has proven once again the visible congruity 
of spirit animating artists and .architects responsive to the forces 
fueling the creative life at a given moment of time 

Such first-rate exponents of abstraction gracing the walls at Chase 
Manhattan as Josef Albers, Fritz Giarner, Adolf Gottlieb, Conrad 
Marca-Relli, Georges Mathieu, Joan Mitchell, Kenzo Okado, Pierre 
Soulages, Larry Rivers, Mark Rothko, and Kumi Sugai no doubt never 
anticipated having their works given places of prominence in the 
executive quarters of a powerful financial organization. | suspect they 
would have thought such a milieu among the least congenial settings 
for the kind of intensely personal statements they endeavor to make 
with paint on canvas. | also suspect a good proportion of the archi 
tects and engineers at Skidmore, Owings & Merrill never anticipated 
the extent to which the building they designed so meticulously as a 
team called for the incorporation of highly personal modes of pic 
torial expression. Nonetheless, as the project demonstrates, mid 
twentieth century painting and sculpture and buildings genuinely 
reflecting the technical advances of the sixties complement eact 
other, paintings and sculpture benefiting from the amplitude of su 
rounding space, and the work of the architect completed by the 
addition of the efforts of creative artists of his own generation 
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finds its exact place in the matter of his composition. He still 
paints with glazes, layer upon layer of closely related tones so 
that forms seem to ride—moored but with great latitude of move- 
ment—freely within the unified atmosphere. His interest in old- 
master techniques matched by his admiration for the pictorial 
unity of old-master paintings has nevet abated. Whether he is 
rende ring rocks as In his ue ological series of seams or clouds 
natural phenomena which change even 
as he looks, walks o1 pats 


is all the same to him 


Joseph Sima’s first abstractions, painted while he was in his 
already marked by a MIO}! key delicacy, a 
preference for muted and melancholy color. When he speaks 
now of la CONMNALSSATLCE 


early twenties were 


poectique it is not a new idea for him 
but a reflection of his te mperament From the beginning he ap 
proached “reality” with the softened Ivrical vision of a poet 
Even in his surrealist period Sima sidestepped the obvious 
\ 1927 painting, The Egg, has a sky-blue ground, 
and a large mystifving green form against which the egg is poised 
in a wholly unreal context 


conventions 
There are no long vistas, or exag 
cerated depth perspectives typical of surrealist’s devices. The 
amorphous shapes, and even Sima’s insistence on cloudlike forms 
jtist be hind th 


equivalents to a vision 


foreplane show his early need to find abstract 
of intermingled events and objects in 
the world 

In the 1930s, Sima painted ImMagmary landscapes vibrating 
with double reflections. He 
fortable in’ the 


ready showed himself more com 


light Spaces 


| where he is today than in the 


world of mass and densits Light he savs is also matter. He 
seemed to have alwavs felt it as such 

Shortly before the Second World War, Sima appears to have 
gone through a crisis. His biographers cryptically note that he 
ceased painting for twelve vears When he resumed his refer 
ences to a bounded world of solids were increasingly rare. In 
the most delicate ton I rav, violet and white he dispersed 
thinly parte d forms over his canvas to suggest fluid spaces, 1m 


measurable Mass appeared to him only as the vibration 
of light Nimbused forms, roughly rock or = chrvstal shaped 
Hoated in thi sphere Each touch of an al 


most dry brush found an echoing reflection 


spaces 
thinly painte d atm 
ibstractions 


i 


During the mid-1950s, Sima painted a number of 


with mythical titles, among them Orpheus and Icarus. In them 
he tran | ted nvth int thre pl rest ibstr ict play ot torces | sing 
‘ tempera rounds, he vas able to create the ethereal light 
proper to the legendary and mythical, the distant and poetically 
dimmed. Mysterious screens, squared and set back into filmy 
tm spher dominated these paintings. S mething of Redon’s 
| cination th the screer Imost a religi WIS svmbol appears 
1 this series. Gr phic Hnes et the creen mack, and floating 
nests of thre uriest bluish rays vellowish ochers and off whites 
V¢ thre ettin Tie ther Linn ! tf mvsters 

In hi More recent ] ntimes »S hl has become even more 
imple. The graphic striations sketch incomplete forms, one un 
folding trom. the ther. Tl forms lie nearly quiescent but 
not cpuiaite in the rarified air of dreamed spaces. Simas tech 
nique, increasingly light-handed with subtle touches applied in 
CVC! roore shimmerin SECUUILCTAICeS IS perfectly ipposite to his 
theme themes Sturman ed bi Henri Michaux Sous les VeuX, 
limmuable se forme, se reforme, sans formes 


MUSIC 


Gogh in his landscape, translating it as he did in her own idiom 


Can we be sure that her larger poems interminably dull in 
secinin to us whe rh We re idl t] Cm, ma not he idmired SOM 
da is Wwe idmire thre lau Cl hates Oreanh works ot Sebastian 
Bach Some of het plavs Som { het POoc Ms good share of her 


| 


prose and lectures are already 1 classics of Creat influence 


iccepter 


ina the languace Phe he wuity if Webern's music swept over the 
i 


world as soon as Robert Craft recorded the complete works. Are 
such creators to be called “non-committed.” whatever we sup 
pose Rodman intends to convey by that imprecise term? How 
in we presume this, hearing in Webern's music the 


intensity 


' 
ft his dedication to nature and to reli NON 


lience of prejudice and indifference, 


ipplauded for failing to make the 
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may be troubled now to live up to his price; nor were they the 
more masters when fashion set no price on their art; nor are 
they other than they are whatever Rodman or I think of them. 
They are more than their fashion and other than the vogue 
conceives them. 

This much I had prepared to take with me for a brief survey 


of the book, if controversy should be necessary, but in his 
lecture on painting and sculpture the first evening of the session 
Gerald Nordlund quite thoroughly disposed of Rodman. My 
added quibble was not needed. I had also planned that for the 
discussion sessions the next morning I should divide the pros 
and cons in two facing groups and, within certain rules, let them 
fight it out. This would be practical controversy. The rules 
would have been simple: no opinions, only simple statements 
of observation—reserving to myself the privilege to halt anyone 
when he should pass from observation to opinion. This interest- 
ing experiment I could not carry out: the groups were too large 
to be wieldy in debate, and nobody would defend the book. I 
found one to try, but he yielded after two questions. 

Thus troubled I lay awake restlessly, trying to resolve my 
problem. | had no prepared material, and I had never before 
led a large discussion group. It seemed to me that the answer 
lay in facing directly to the subject, not controversy but art. 
Gerald Nordlund had hinted in his talk that he would venture 
a definition of art; he did not. The second of his slides had 
shown a colored photograph from Stonehenge, three upright 
stones uplifting two horizontal stones of equal dimension. Could 
these stones be called art, or was the art a fortuitous arrange- 
ment in the photograph? From this question I awoke to a secular 
revelation. 

Put aside our sophisticated rationalizing, it came to me. Return 
to the stone age and consider what stone age men may have had 
in mind when one of them on the wall of a pitch-dark cave 
painted a bison or when at the beginning of the bronze age the 
unknown trader-missionaries from the Mediterranean erected 
at great labor such an open-work cave temple of rocks as still 
partly stands at Stonehenge. 

The revelation came to me, not an explanation but a definition, 
a statement, opening out then to successive definitions, until, 
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with that strange accuracy of the eye thinking to measure in a 
space, the sequence of definitions came to an exact conclusion at 
the bottom of the envelope I had found to write on. 

So after argumentative preliminaries had been concluded | 
told the first group what I had been thinking restlessly in the 
night and then of what I chose to call my revelation. To clear 
my meaning I told two stories. A friend had told me of her great- 
grandmother, born in Ontario, Canada, in 1812, who lived to be 
105 years old. In her great age this lady told my friend that she 
remembered, when she was a small girl, sitting beside a road. 
A company of redcoats came along the road; one of the soldiers 
snatched her apple and marched off eating it. There is a type of 
revelation: the age of Napoleon and Wellington and Madison 
and Monroe is made present in a moment of experience pre- 
served now for 150 years. 

Speaking of revelation my friend said she could not believe 
in any mystical intervention. Then she told me another story. 
Not long before, she had been angered by a neighbor, a young 
man, who parked his beat-up car every day in front of her house. 
She meditated several methods of retaliation, until suddenly the 
thought came to her that she was being absurd, she should put 
the whole situation out of mind. After that she went away on a 
short visit. Since she returned the neighbor has never again 
parked his car in front of her house. So we have a miracle—or, 
call it a coincidence. To try again for such a miracle would be 
superstitious, and she would probably be disappointed. But, 
religious or not, who is to deny the efficacy of the revelation 
to her? When I speak of art as revelation | mean this is how 
it occurs: an unexpected answer at once formulates the question 
and expands in answer. The experience does not end with a 
solution but continues, as other definitions proceeded from my 
first definition. 

We debated “revelation,” and two of the three psychiatrists 
in the group, after some doubting, agreed to accept the word 
as synonymous with “intuition” or “flash.” I wrote of this to a 
friend who has been lecturing on the Cappadocian fathers of 
the early church. “How the Cappadocians, experts on the soul,” 
he replied, “would have laughed to hear revelation called ‘intui- 
tion’ or ‘flash’!” These are experiences instantaneous and ended; 
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a revelation proceeds forward. But | was careful to distinguish 
for the group, that mine had been a secular revelation, not to 
be confused with the revelation that comes to the religious. | 
reminded them that secular revelation comes often to many 
perhaps to all of us, but more often than not we do not listen 
but avoid it. We do not believe that revelation is our privilege 
For some that statement was a secular revelation. It was not so 
much the word that surprised them; it was that in our disbeliey 
ing generation anyone should sit before them and proclaim he 
had just had one 

After “revelation” had been accepted by the psychiatrists, the 
others in the group mostly came along. | read then with a few 
comments the successive definitions. My chief trouble was _ to 
point objectors the way out of present-day sophistic rationaliza 
tion back to a period when such reasoning could not have been 
thought ot if only because Art Science and Reli On as ideas 
as schemes of prac tice, or in one modern aspect as tbstractions 
from practice, could not have existed. Let’s try to be innocent 

Art occurs when the intuitive or revelatory power of the mind 
attempts to create an enduring presence At the time I said “an 
enduring record,” but this is not correct. The cave artist paints 
a bison not to look at it but to record a pe rsonal spiritual rela 
tionship with the beast he hunts. The picture must be a bison 
not a svmbol o1 ideograph Stonehenge implic s the satisfactory 
presence of a cave not a representation. o1 in our modern 
rationalized meaning, a symbol 

Science began with the first effort to establish a record of 


recurrence or permanence against chaos Two stones were 
placed independently of the cave design at Stonehenge t mark 
where the sun rose at the solstices 

Religion grew out of the belief that group action strictly can 
ried through can control the ordering of events. One can under 
stand therefore why re ligion has had to wear mn me stvle the 
garment of art and the svmbolism of science Any chan in 
art or science threatens the strictness f the roup action \ 
the records alter, the religious belief must change. Religion 
should be expected to change, if possible, invisibh Recent 
studies raise and beg the question whether religion mav not be 
as fundamental to the facts of existence a istronomy, for the 
same reason: its group manifestations being relative and inter 
pretive, like astrology 

But if art is to be enduring it must win the same group « 
sent as re ligion Therefore the arts presume upon re ligion. and 
svmbolic cracks or conflicts appear in morals and ethics 

And if science is to establish a record of permanence it must 
have group support over an extended period. (Magic or scien 
compete with religion for the group allegiance 

Ritual is one means to bring these needs into unified action 

Art expands towards objectivity and eventual rationalization 
by wav of ritual 

Architecture, the marking of areas and the placin f stone 
is another 

Ritual in a marked place becomes dancin r drama. ( Dar 
ing defines the sacred area. Drama represents and rationalize 


the sacred action as an objective event 
Gertrude Levy traces in her painstaking The Gate of Horn 


how religious svmbolism has developed fundamentalh wn 
changed, from the earliest neolithic artifacts to Greek traged) 
and satvr drama. Stonehenge repeats the earliest svmbolism of 
the cave and its entrance but it is a cave, not a svmbol. The 
few survivors of recent stone-age cultures repeated the same 
svmvbolism as a presence 

The idea of these things or the identification of them with 
their purpose becomes painting or literature Phe strict bison 
passes through the symbolic ideograph into the letter 

I read the definitions, and we discussed them. though T hav 
altered several of the bracketed commentaric Phen the ther 
group came and we did the same again more easily and with 
some difference Someone asked whether 1 would write thr 
definitions where they could be re id here | have don 


making no claim for them 
My secular revelation may have been n more than (¢ S 


Peirce calls “Musement It begins passively enoug) ith drink 
ing in the impression of some nook in one of the three Un 
verses. But impression soon passes into attentive bservation 
observation into musing, musing into a livel e and take 

communion between self and. self. If on observation inel 


reflections are allowed to spec ialize themselve ru 
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Play will be converted into scientific study; and that cannot be 
pursued in odd half hours. 

“I should add: Adhere to the one ordinance of Play, the law 
of liberty. I can testify that the last half century at least, has 
never lacked tribes of Sir Oracles, colporting braggards to bar 
off one or another roadway of inquiry; and a Rabelais would be 
needed to bring out all the fun that has been packed into their 
airs of infallibility There is a kind of reasoning that I 
should wish to discourage in and | should lament 
to find anvbody confining it to a method of such moderate fer 
tility Only, the Plaver should -bear in mind 
that the higher weapons 1n the arsenal of thought are not play 
things but edge tools 


Musement 


as logic al analy SIS 


Our widest American philosopher would allow any hypothesis 
but one, that which denominates itself to be, exclusively, truth. 
My own approach to criticism, my type of semi-public Muse 
is through a double question that has no question-mark: 
What is it is that what it is. That and my secular revelation pro 
ceeding into its definitions and the 
vifts, as one mav value them, to the Conference 


We had gone a long wav from Controversy in the Arts. 


ment 


music | had brought were my 
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HILLSIDE VIEW APARTMENTS 
(Los Angeles) 


Under New Management 
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FABRICS 
(356a) WOOLSUEDE a _ sumptu- 
ous all-wool-woven fabric. A new 


medium for decorators, interior de- 
signers and architects in 35 dimen- 
sional colors by Everett Brown. 
WOOLSUEDE performance in- 
cludes acoustical and insulating prop- 
erties, soil and flame resistance, 
moth proofing, strength and dimen- 
sional stability. Catalog and price 
list available on request by writing 
to WOOLSUEDE Division, The 
Felters Company, 350 Fifth Avenue. 
New York 1, N. Y. Ask for Sweet’s 
Catalog Insert File No. 13k/WO. 


(322a) Fabrics: Prize-winning design 
source, Laverne Originals, offers a 
complete group of architectural and 
interior drapery fabrics — handprints 
on cottons, sheers, all synthetic fibers 
and extra strong Fiberglas in stock 
and custom colors. Suitable casement 
cloths for institutional requirements. 
An individual designing service is of- 
fered for special projects. Coordinated 
wal! coverings and surface treatments 
are available for immediate delivery, 
moderately priced. Write for complete 
illustrated brochures and samples. La- 
verne, 160 East 57th Street, New York 
22; Phone PLaza 9-5545. 


t@ (307a) Fabrics: Anton Maix Fab- 
rics for architecture. Outstanding col- 
lection of printed designs by finest 
contemporary designers. Unique case- 
ment cloths for institutional require- 
ments. Coordinated upholstery fab- 
rics. Plastics & synthetics. Special fin- 
ishes. Transportation materials. Cus- 
tom designs. Nat'l sales office—162 
E. 59th St., N. Y. 22, N. Y. Show- 
rooms in Los Angeles, San Francisco 
& New York. Write for illustrated 
brochure and coordinated swatches: 
L. Anton Maix, 162 East 59th Street, 
New York 22, New York. 


FURNITURE 


(35la) Herman Miller offers “Furni- 
ture for the Home”—a beautifully pic- 
tured booklet of household furniture 
designed by George Nelson and 
Charles Eames, and textiles by Alex- 
ander Girard. There are in addition 
eleven other pamphlets dealing in de- 
tail with Herman Miller's office, home 
and public areas furniture. Among 
these are the Comprehensive Storage 
System, and the Executive Office 
Group both designed by George Nel- 
son; the famous Herman Miller Stack- 
ing Chairs by Charles Eames; and the 
Lounge Chair. Write to: Herraan 
Miller Furniture Company, Zeeland, 
Michigan. 





(383a ) 
trated 30-page brochure of the Knoll 
collection of contemporary furniture 
designs for residential and commer- 
cial interiors. Includes chairs, 
tables, chests, cabinets, desks and 
conference tables by internationally 
famed designers including Florence 
Knoll, Eero Saarinen, Harry Bertoia, 
Mies van der Rohe, Isamu Noguchi, 
Pierre Jeanneret. Knoll Associates, 
Inc., 320 Park Avenue, New York 22 
New York. 


sofas, 


(270a) Furniture (wholesale only): 
Send for new brochure on furniture 
and lamp designs by such artists as 
Finn Juhl, Karl Ekselius, Jacob 
Kajaer, Ib Kofod-Larsen, Eske Kris- 
tensen, Pontoppidan. Five dining 
tables are shown as well as many 
Finn Juhl designs, all made in Scan- 
dinavian workshops. Write Frederik 
Lunning, Inc., Distributor for Georg 
Jensen, Inc., 315 Pacific Avenue, San 
Francisco 11, California. 


(37la) Contemporary Furniture for 
Offices and all Institutional Use: Open 
showroom for architects, interior de- 
signers and their clients. Display of 
furniture: Knoll, Lehigh, Herman Mil- 


Albano, Stow & Davis, Steelcase, 
Shelbyville, Domore, Avalon, Costa 
Mesa. Seating: Brown-Saltman, Pacif- 
ic, Crucible, Kasparians, Dux, Kevi, 
Johnson, Stendig. Fabrics: Arundell 
Clarke, Ben Rose, Isabel Scott. Ac- 
cessories: Smith Metal Arts, Giftcraft, 
Peter Pepper, Qualiton. Nessen Lamps 
and Architectural Pottery. Manufac- 
turers literature available. Carroll 
Sagar/Office Interiors, 8751 Beverly 
Boulevard, Los Angeles 48, California 


(330a) Furniture: Herman Miller, 
Knoll and Moduform contemporary 
furniture for executive and general 


office areas in steel—all steel equip- 
ment (A S E) showroom and display 
facilities available to architects and 
their clients. Write to The Hart-Cobb- 
Carley Company, 2439 South Yates 
Avenue, Los Angeles 22, California 





(385a) Norwegian Furniture: Com- 
plete collection of outstanding Nor- 
wegian imports. Upholstered furniture 
and related tables, dining groups, 
specialty chairs, modular seating 
groups. Teak and walnut; included in 
the collection is an outstanding selec- 
tion of fabrics of bold contemporary 
color and design. Immediate delivery. 
For further information write Peter 
Wessel, Ltd., 9306 Santa Monica Bou- 
levard, Beverly Hills, California. 


®@ Catalogs and brochure available on 
leading line of fine contemporary fur- 
niture by George Kasparian. Experi- 
enced custom/contract dept. working 
with leading architects. Wholesale 
showrooms: Carroll Sagar & Assoc., 
8833 Beverly Blvd., Los Angeles 48, 
Calif.; Bacon & Perry, Inc., 170 
Decorative Center, Dallas 7, Texas; 
Executive Office Interiors, 528 Wash- 
ington St., San Francisco 11, Calif.; 
Castle/West, 2360 East 3rd, Denver 
6, Colo, Frank B. Ladd, 122 West 
Kinzie Street, Chicago, Illinois. For 
further information, write on your 
letterhead, please, directly to any of 
the above showrooms. Kasparians, 
7772 Santa Monica Blvd., Los An- 
geles 46, California. 


Knoll ‘Furniture Guide—Illus- | 


(363a) Furniture, Custom and Stand- 
ard: Information one of best known 
lines contemporary metal (indoor-out- 
door) and wood (upholstered) furni- 
ture; designed by Hendrick Van Kep- 
pel, and Taylor Green—Van Keppel- 
Green, Inc., 116 South Lasky Drive, 
Beverly Hills, California 


Office Furniture: New 80- 
Dunbar office furniture catalog 
fully illustrated in black and white 
and four colors; complete line de- 
signed by Edward Wormley; collec- 
tion includes executive desks, storage 
units, conference tables, desks and 
conference chairs, upholstered seating 
occasional tables and chests, and a 
specially screened series of coordi- 
nated lighting and accessories; meticu- 
lous detailing, thorough functional 
flexibility. For free copy write to Dun- 
bar Furniture Corporation of Indiana 
Berne, Indiana 


(345a 


page 


(375a) Contemporary Danish and 
Swedish Furniture. Outstanding de- 
sign and quality of craftsmanship. In- 
formation available to leading con- 
temporary dealers and interior decora- 
tors. Pacific Overseas, Inc., 478 Jack- 
son Street, San Francisco, California 


(325a) Chairs: 10-page illustrated 
catalog from Charles W. Stendig, In 

shows complete line of chairs in a 
variety of materials and finishes. The 
“Bentwood Armchair,” “Swiss” alumi- 
num stacking chair designed by Hans 
Coray, “H-H” steel and leather chair 
are a few of the many pictured. Well 
designed line; data belongs in all files 


Write to: Charles W. Stendig, Inc 
600 Madison Avenue, New York 22 
New York 

384a) Wall Furniture: Broad and 
versatile line of wall-hung furniture 


manut ictured and warehoused Iti Lo 
Angeles; the Peter Wessel line wall 
furniture line is of the highest 
ity and workmanship constructed of 
walnut, oil finished l 
color matched t 


qual 
genuine Specia 
custom finishes 


Cus- 


tomer’s selection available Ideal for 
home, office, and institutional use 
Write for catalog and price list to 
Peter Wessel Ltd., 9306 Santa Monica 
Boulevard, Beverly Hills, California 


(358a Manufacturers of 
porary furniture, featuring the Con- 
tinental and “Plan” Seating Units 
designs by William Paul Taylor and 
Simon Steiner. Selected Designs, Inc., 
2115 Colorado Avenue, Santa Monica 
California. 


contem- 


(370a) Contemporary Furniture for 
the Home: Open to the 
trade, featuring such lines as Herman 
Miller, Knoll, Dux and John Stuart 
Representatives for Architectural Pot- 
tery, Bailey-Schmitz, Brown-Jordan 
Brown-Saltman, Costa Mesa Desks 
Edgaard Danish Furniture, Glenn of 
California, Howard Miller, Nessen 
Lamps, Omni Wall System by George 
Nelson, Raymor Lamps, Pacific Fur- 
niture, Raymor Omnibus Wall Sys- 
tem, Gunnar Schwartz, String Shelves 
Tempo, Vista, Hans Wegner Designs, 
Peter Wessel Wall System, Peter Wes- 
sel Norwegian Imports, Heath Ash- 
trays. These lines will be of particular 
interest to architects, decorators and 
designers. Inquires welcomed. Car- 
roll Sagar & Associates, 8833 Beverly 
Boulevard, Los Angeles 48, California 


showroom 


ARTS & ARCHITECTURE 


377a) Furniture: A complete line 
of imported upholstered furniture and 
related tables, warehoused in Bur- 
lingame and New York for immedi 
ate delivery; handicrafted quality fur- 
niture moderately priced; ideally 
suited for or commercial 
write for catalog Dux Inc., 
Adrian Road, Burlingame, Calif 


residential 
use, 


1633 


GRAPHICS 


(38la) Brand, Worth & 
has the program to 


Associates 
solve vour graph 


ics and signing problem. Specializing 


in the custom fabrication and installa 
tion of two- and three-dimensional art 
work for department stores ocktail 
lounges and markets across the coun 


from your designs or 

metal pl ete in 
our modern 30,000-square-foot plan 
Write or call for further information 
ind Kodacolor prints of actual instal- 


try Executed 


ours in wood ist 


lations. Brand, Worth & Associates 
16221 South Maple Avenue, Gardena 
Calif. Telephone FAculty 1-6670 


(Los Angeles 


GRILLEWORK 


™ (380a) Grillework: Infinilite 
Grillewall. Infinilite makes 
an entirely new architectural empha- 
Through the 
suspension Sys 


louver 


and 


possible 


Sis on luminous ceilings 
combination of a new 
and the circular 
lesign, the Infinilite 
becomes a single, uniform panel with 


tem unique 


J 
entire celling 


true non-modular appearance. This 
highly versatile plastic grillework 
offers unlimited design possibilities 


Grillewall, the non-modular alumi 
num grillework, can be used as sun 
screen, area divider, balustrade, win 


low cover, fence, et For brochures 
write: Integrated Ceilings & Grille 
works, Inc 11766 West Pico Boule 
vard, Los Angeles 64, California 

357a Decorative Grilles Sun 


all 
12 stock patterns 
for interior and exterior use. Can 


control and decorative grilles in 
metals and finishes 
be 
used for ceilings, fluorescent louvers, 


»verhead lattice work. Write for il- 


lustrated catalog. Nomad Associates, 
1071 2nd Avenue West, Twin Falls 
Idaho 

HARDWARE 

(372a) Hardware: A distinctive group 
of contemporary hardware for com 
mercial or residential projects. Furni 
ture and cabinet pulls of solid brass 
inlaid with marble, stone, mosaic, et 


Entrance door pulls of handmade glass 
combined with brushed chrome. Also 
architectural hardware. Era Indus 
2207 Avenue, Li An 


tries, 22 Federal 


geles 64, California 


HEATING AND COOLING 


387a) Heating—Rusherheat special 
izes in engineering, fabricating, and 
installing quality radiant heating and 
cooling ystem warm ur heati 
systems and air conditioning systen 
in houses and specialized commercial 
ind industrial applications. Ex 
ind flexibility of desi permit fl 
wall and ceiling installations as well 
is outdoor and pool heating. E1 
neering consultation and omplete 
packaged tem ivailabl merit 


specified for Case Study H N { 


Write tor br wchure to Ru herhe it 
Inc., 211 West Beach Avenue, Ing] 
wood, California 
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INTERIOR DESIGN 


(359a) Interior Design: Crossroads 
have all the components necessary for 
the elegant contemporary interior. 
Available are the finest designed prod- 
ucts of contemporary styling in: fur- 
niture, carpets, draperies, upholstery, 
wall coverings, lights, accessories, oil 
paintings, china, crystal and flatware 
For booklet write to: Crossroads, 
15250 East Whittier Boulevard, Whit 
tier, California 


LIGHTING EQUIPMENT 


368a Re essed and 
ing Fixtures 
engineering 
Fixtures 


Accent Light- 
Specification data and 
drawings of Prescolite 
complete range contempor- 
ary designs for residential, commercial 
applications exclusive Re-lamp-a-lite 
hinge; 30 seconds to fasten trim, in- 
stall glass or re-lamp; exceptional 
builder and owner acceptance, well 
worth considering.—Prescolite Manu- 
facturing Corporation, 2229 4th 


Street, Berkeley 10, California. 


366a ( rata 


log, data line contemporary fix- 
tures, including complete selection re- 


yntemporary Fixtures: ¢ 


vo xd 


cessed surface mounted lense, down 
lights incorporating Coming wide 
angle Pyrex lenses; recessed, semi-re- 
cessed surface-mounted units utilizing 
reflector lamy S modern handeliers 


for widely diffused illumination; 


Luxo Lamp suited to any lighting task 


even 


Selected units merit spec ified for 
CS House 1950 Harry Gitlin 917 
3rd Avenue, New York 22, New York 

39a) Lighting: New Lighting Dy 





new architectural ideas for lightir 
cost-range indicators for quick ind 
tion of t. Complete photomet 
lata done by the Interflecta et] 
od. Write t | t Dynami SUL 
West Whitt | evard, Whittie 
Calit i 
MISCELLANEOUS 

06a Acrylit Ne t 

ible Acrylite " t 
material f inter t r 
i Act heet \ i t 
f de ign i t r¢ é ee 
embedded ] | \ Yi t I 
nique for | t 

kit i hi rea i t 
ent ] t te ut 

M | t t | i 

1 I ‘ : 
Wa Acrylit 1 Lj or 
by the square foot, with varying thick 
ne ize and design embedment 
Send for complete informati \ 
Prod t Ir I3P Faw tt St., Car 
hy & Ma 

225a Kai \ I Prod 
uct Desi M facture \ \ 
4-} i | klet fain ite 
informati 1 Kaiser Alu } ] 
product d rvice Ww ava 
al Includ lata 

| form erti i t 
md ivalial t Ar Dul t f 
tables and charts throughout pl vides 
convenient reference material. Book 
let may be obtained from Kaiser 
Aluminum & Chemical Sales, Inc 
Industrial Service Di Dept. AA 
919 North Michigan Avenue, Chicag 


11, Hlinoi 











(33la) Industrial Equipment: For 
shop and plant areas—Borroughs ad- 
justable steel shelving and shop equip- 
ment, Lyon lockers, Royal industrial 
and cafeteria seating, GR Soundex 
partitioning, steel wood floor-to- 
ceiling walls. Large warehouse stocks. 


or 


Display facilities available to archi- 
tects and their clients. Write to The 
Hart-Cobb-Carley Company, 2439 
South Yates Avenue, Los Angeles 22, 
California 
MOSAIC 

373a) Mosaic: Extensive group of 
contemporary Mosaics designed by 
Evelyn Ackerman. Framed and ready 


to hang for interior use. Also excel- 
lent facilities for special, large projects 
for exterior or interior. Era Industries 
2207 Federal Avenue, Los Angeles 64, 
California 


PAINTS 
335a) A new exterior body and 
trim finish which gives up to two 


years additional life is available from 
W. P. Fuller & Company. This new 
paint, called “Fuller House Paint,” 
gives a longer life of freshness and 
brilliance which lengthens the repaint 
cycle. Color card and data sheets may 


be obtained from W. P. Fuller & Com- 


pany, 222 North Avenue 23, Los An- 
geles 54, California 

@ (353a) Pittsburgh ACRYLIC 
House Paint—blister and peel resist- 


ant, protecting homes for extra years 
Pittsburgh FLORHIDE 
Paint—for exterior and 
crete surfaces 


Latex Floor 
interior 
no acid etching 
needed. Pittsburgh DURETHANE 
Enamel offers maximum toughness 
and flexibility combined with beauti- 
ful gloss. REZ clear sealer and primer 
for exterior and interior wood surfaces 
For free illustrated booklets on any of 


the se or < 


con- 


ther Pittsburgh Paints, write 


to Dept. K, Pittsburgh Plate Glass 
( pany, 742 Grayson Street, Berke 
10, California 


PHOTOGRAPHIC REPRODUCTIONS 


34a The Averycolor reproductior 


is a color-fast, non-glare, satin-finish 
print of durable photographic stock 
not acetate base material. Two years 


f research coupled with twenty years 
‘f experience in the photographic field 
lutionary change 
from archi 


services 1n 


' 
sulted in a re 


iking reproduc 


lave Te ve 
tions 
ectural renderings. Other 
lude_ black 


transparencies mounting 
and display transparencies. For further 
infort write: Avery Color 
oration, 1529 North Cahuenga Boulk 


Hollywood 28. California 


and-white prints, color 
] 


custom dry 


nation 


I 
vard 


ROOFING 


22 Re ofs Newest 
of Owens-Corning Fiberglas 


ad 


3a) Built-up 


brochure 


Corp. outlining and _ illustrating 
inta f a Fiberglas-reinforced 
built-up roof. A built-up roof of Fiber 


la monolithic layer of water 

proof isphalt, reinforced in all di 

rechon with strong fibers of glass 
Th pt us sheet ot gl iss fibe rs allow S 
asphalt to flow freely, assures lon 

life low maintenance ‘and _ resists 
cracking and “alligatoring.” The easy 
pplication is explained and illustrated 
in detail with other roofing products 
Owens-Corning Fiberglas Cor] Pa 
ific Coast Division, Dept. AA, Santa 


Clara, California 


SOUND CONDITIONING 


i (310a) Sound Conditioning: Altec 
Lansing Corporation, manufacturers of 
complete matched and balanced qual- 
ity home high fidelity systems. ( Merit 
Specified for Case Study House #18. ) 
Altec Lansing equipment includes 
tuners, preamplifiers, power amplifiers, 
loud speakers, loud speaker systems, 
and loud speaker enclosures. Complete 
home high-fidelity systems available 
from $300.00 to $1,600.00. Prices for 
professional and commercial equip- 
ment available upon request. Altec 
Lansing is the world’s largest producer 
of professional sound equipment, and 
specified by leading architects the 
world over for finest. reproduction of 
sound obtainable for homes, offices, 
stadiums, theatres, and studios. Engi- 
neering consultation available. For 
complete information write to: Altec 
Lansing Corp., Dept. AA, 1515 South 
Manchester Avenue, Anaheim, Cali- 
fornia 


SPECIALTIES 


388a ) New Proportional System—The 
Kidjel Cali-Pro 


is a new instrument 
created from the discovery of the one 
universal ratio for all proportions 1n 
ce sign, mode m and classic, and spa- 
tial harmony in all types of layout. 


This new found ratio solves the secret 
of proportions as achieved by the an- 
cient Greeks, now brought up to date 
in a precision-built, light-weight in- 
to For detailed 
write Maurice Kidjel, 


strument 


information 


easy 


use 


to 


Pres Kidjel-Young & Associates, 
Inc 1012 Piikoi Street, Honolulu 14, 
Hawaii 
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HANGING LIGHT FIXTURES 


Brilliant Majolica glazes 
or 


Matte Finishes 





These fixtures have recently 
been used effectively in both 
and 


settings 


arge architectural in 





timate home 


Equipped with electrification 











and brass or black wrought 


cnains 


Custom made to your 





specifications 


$50.00 to $150.00 


3121 West Jefferson Boulevard 
Los Angeles 18, California 
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(300a) Home Furnishings: A series 
of brochures illustrating its new line 
of contemporary home furnishings and 
decorative accessories is now avail- 
able from Raymor. Clocks, wall decor, 
Scandinavian and domestic furniture, 
lighting, occasional furniture and 
many artware and decorative accents 
are among the units newly cataloged. 
All literature is available to the trade 
upon written request on professional 
letterhead. Inquiries should be ad- 
dressed to Raymor, 225 Fifth Avenue, 
New York 10, New York. 


(369a ) 


Contemporary Ceramics: In- 


| formation prices, catalog on contem- 


porary ceramics by Tony Hill, includes 
full range table pieces, vases, ash 
trays, lamps, specialties; colorful, full 
fired, original; among best glazes in 
industry; merit specified several times 
CSHouse Program magazine Arts & 
Architecture: data belong in all con- 
temporary files. — Tony Hill, 3121 
West Jefferson Boulevard, Los Ange- 
les, California. 


(267a) Fireplace: Write for free 
folder and specifications of “Fire- 


hood,” the conical fireplace, designed 
by Wendell Lovett. This metal open 
hearth is available in four models, 
black, russet, flame red and white, 
stippled or solid finish. The Condon- 
King Company, 1247 Rainier Avenue, 
Seattle 44, Washington. Southern Cali- 
fornia Representative: Scan, Inc., 102 
South Robertson Boulevard, Los An- 
geles 48, California. 


ILL 


REpublic 3-5110 























TO OBTAIN 


OCCUPATION 


MANUFACTURERS’ LITERATURE 


arts & architecture 


ANGELE 5 on Benen a. an. 


STATE 


NOTE: Literature cannot be forwarded unless occupation is shown 


STRUCTURAL MATERIALS 


t@ (326a) Construction Plywood: A 
new fir plywood catalog for 1958 has 
been announced by the Douglas Fir 
Plywood Association. Indexed for 
A.LA. filing systems, the three-part, 
20-page catalog presents basic infor- 
mation on fir plywood standard grades 
and specialty products for architects, 
engineers, builders, product design 
engineers, and building code officials. 
Sample copies may be obtained with- 
out charge from: Douglas Fir Ply- 
wood Association, Tacoma 2, Wash. 


(344a) General Concrete Products, 
Inc. has a new compact file folder 
illustrating fifteen screen or venter 
block of concrete; gives the advan- 
tages of residential and commercial, 
exterior and interior uses; tells meas- 
ures and design fashions of special 
interest to architects, contractors and 
interior decorators. For this informa- 
tive work-sheet folder write to: Gen- 
eral Concrete Products, Inc., 15025 
Oxnard Street, Van Nuys, Califor- 
nia (STate 5-1126). 


i (340a) Davidson Brick Company 
manufacturers of Modular Steeltyd 
Common Brick and other structural 
clay products, are now exclusively 
manufacturing the Bel Air Flat. The 
6” x 12” x 2” nominal dimension of 
the brick provides an ideal unit for 
patios, pool decks, window ledges, 
garden walks, wall-capping and many 
other uses. Offers 45% savings in 
construction costs. Sample brick and 
literature available from Davidson 
Brick Company, 4701 East Floral 


Drive, Los Angeles 22, California. 


(20%a) Texture One-Eleven Exterior 
Fir Plywood: This new grooved panel 
material of industry quality, is in per- 
fect harmony with trend toward using 
natural wood textures. Packaged in 
two lengths and widths; has shiplap 
edges; applied quickly, easily; im- 
maine to water, weather, heat, cold. 
Uses include: vertical siding for 
homes; screening walls for garden 
areas; spandrels on small apt., com- 
mercial buildings; inexpensive store 
front remodeling; interior walls, ceil- 
ing, counters. For detailed informa- 
tion, write Dept. AA, Douglas Fir 
Plywood Association, Tacoma 2, 
Washington. 


The most varied selection of 

block, than 670 de- 
signs, Sizes and colors, 1s carried in 
stock by the North Hollywood Block, 
Division of Kaiser Steel Corporation. 
Supplementing this selection is an 
“Custom Design” 
which offers architects and designers 
the to blocks of 
their own original designs produced 
at North Hollywood Block. Write t 
North Hollywood Block, 


12323 Sher- 
Way, North Hollywood lif 


(386a ) 


concrete more 


exclusive SeTVICE 


opportunity have 


man 


(374a) Fiberglas (T.M.Reg. U. S 
Pat. Off.) Building insulations: Appli- 
cation data, specifications for insulat- 
ing walls, top floor ceilings, floors over 
unheated space. Compression-packed, 
long continuous rolls, self-contained 
vapor barrier. Goes up quickly, less 
cutting and fitting. High thermal effici- 
ency. Non-settling, durable, made of 
ageless glass fibers. Owens-Corning 
Fiberglas Corp., Toledo 1, Ohio. 


(219a) Permalite-Alexite Concrete 
Aggregate: Information on extremely 
lightweight insulating concrete for 
floor slabs and floor fills. For your 
copy, write to Permalite Perlite Div. 
Dept. AA Great Laxe Carbon Cor- 
poration, 612 So. Flower Street, Los 
Angeles 17, Calif. 


Philippine Mahogany Ex- 
terior Siding: Developed, engineered 
and manufactured by |] Veneer 
and Plywood Co., Eugene, Oregon. 
Write for brochures literature 
describing America’s siding. 
Easy to handle, labor-saving mahog- 
any plywood panels. Illustrated folder 
shows five available vertical grooved 
patterns. Jones also offers a complete 
line of genuine Philippine mahogany 
interior pre-finished paneling. Merit 
specified for Case Study House 1960 
Jones Veneer and Plywood Company, 
Eugene, Oregon. 


_—= 
300a 


i | 
Jones 


and 
newest 


@ (309a) Structural Material: New 
construction data now available on 
Hans Sumpf adobe brick. This water- 
proof masonry is fire-, sound-, and 
termite-proof, an excellent insulator— 
ideal for construction of garden walls, 
iawn borders and walks. The bricks 
come in 7 sizes ranging from 4 x 
3% x 16 to 4 x 12 x 16. For further 
information write for free booklet to: 
Hans Sumpf Company, Route No. 1, 
Box 570, Fresno, California. 


7 (349a) Available from the West 
Coast Lumbermen’s Association is an 
excellent 44-page catalog entitled: 
“Douglas Fir Lumber — Grades and 
Uses.” This well illustrated catalog 
includes detailed descriptions of 
boards, finish, joists and panels, and 
light framing with several full-page 
examples of each; conversion tables, 
stresses, weights, properties of Doug- 
las fir. For a write to: West 
Coast Lumbermen’s Association, 1410 
S.W. Morrison Street, Portland 5, 
Oregon. 


Copy 


SURFACE TREATMENTS 


i (36la) Completely new full-color 
28-page catalog of Mosaic ceramic 
tile manufactured California and 
distributed throughout the area west 
of the Rockies. First presentation in 
booklet form of tile in the Harmoni- 
tone color families; includes decorated 
glazed wall tile, new Staccato palette 
in one inch square tile, and Byzantile 
Catalog available upon request from 
The Mosaic Tile Company, 131 North 
Robertson Boulevard, Beverly Hills 
California 


in 


320a Surtace 
practical wall 
- wallpaper 
ported wall coverings 
verne Originals offer 
group of 
vinyl plastics now being introduced 
This is the only 


itments I 
tre 
fabric 


and i 


[re 


a 
atments 


] 1 
and ceiling 


handprints 


I 
sup- 
new 
] 


ana 


3-dimensional deep-textured 


imaginative 


source in the world 
for The Marbalia Mural stock 
sizes 21 x 9 feet bolt to 
your measurements. All Laverne prod- 
ucts rs. An 
individual offered 
for special products for 
plete brochure and samples. Laverne 
160 East 57th Street, New York 
New York. Phone PLaza }-5545 


i (362a) Ceramic 
samples and catalogs of Pomona Tile’s 
line of glazed ceramics are available te 
qualified building professionals. In- 
cluded “Tile-Photos,” full color 
actual size, reproductions of Pomona’s 
Distinguished Designer Series of Sculp 
tured and Decorator Tile. 
features unique designs by many of 


on one or 


available in custom col 


design service is 


Write 


com- 


9 


Tile: Brochures 


are 


I his series 


America’s foremost designers including 
Nelson Paul McCobb Saul 
Bass and Dong Kingman. Pomona 
Tile also offers a complete line of 
glazed floor and wall tile in 42 decor 
colors. For further information 
write: Pomona Tile Manufacturing Co 
621-33 North La Brea Avenue 
Angeles 36, California 


George 


ator 


STATEMENT REQUIRED BY THE 
MARCH 3, 1933, JULY 2 


ACT OF 


1946 AND JUNE 11 


SHIP, MANAGEMENT, AND CIRCULATION OF Arts & 
f Octobe 


Angeles, California 76 


The 


AUGUST 24 


ARTS & ARCHITECTURE 


29la Decorative Natural Stone 
residential and commercial appli- 


i“ 
For 
cation. Quarried in | ilos Verdes Pen- 
insula of Southern California. Palos 
Verdes Stone Ite of nat- 
ural stone in most popular types, dis- 
tinctive character, simple beauty with 
‘reat richness. Soft color 
all 


spacious 


rs W ide range 


tones blend 
to create 
and appeal. For 
Send for ce 
plete color brochure and information 
Palos Verdes Stone I ept. Great Lakes 
Corporation, 612 S uth 

lif 


Street, Los Angel i, 4 


on types construction 


beauty in- 


terior and exterior use m 


Carbon 
Flower 


Ww (346a Tile by Hermosa, 
6” equilateral glazed ceramic triangles 
all Hermosa 
bright glaze, satin glaze, and Dura- 
Glaze. Triangle Tile brochure 
unlimited possibilities of this mec 
for light duty floors 


ry entryways in 


for bold 


mur ils 


Triangle 


iailable in colors, in 


shows 
] 


lium 

1 
Walls, wainscots 
I xcellent 


abstract 


any room 
effects or 
Tile 


de sign 


rriangle has ill durable 
of 
tile and has spacers for 
Write for complete 


Mi Be in 


features Hermosa glazed eramk 
ting 
Gladding 
Feliz BI 
35a 

elm 

being used 
tects 
vious surta 
unlimited lor 
fects, it is being 


over all 


where 


exterior 
plaster surfaces 
els for 
nstructi 
, 
samples 
P.O. Be 
Ek Deewoo 


TAPESTRIES 





1912, AS AMENDED BY THE ACTS OF 


1960 (74 STAT. 208) SHOWING THE OWNER 
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THE MOS 


ADJUSTOMATIC HUB One of many innovations in our new Marco collec- 
tion Bi nree J-slots, plus a Compression spring, permit changes in sizes and 
| ions of bulbs. Result: great flexibility in quantity and quality of illumination, 
often necessary after an installation has been made. Write for handsome 
catalog illustrating over 10O new recessed incandescent Telatiaemipacliss 
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